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Church of St. Jean de Lateran, those who were Catholics un-
dertook the ascent of the stairs in the usual manner. An
ancient dame of very stout proportions preceded them, and
the aspect she presented to those behind her, as she crept
slowly up on her knees, was so exceedingly ludicrous, that, af-
ter sundry vain attempts to preserve a becoming gravity, the
young women found it impossible to suppress a titter. When
they reached the top, Rebecca, who had ascended the other
way, and had seen their untimely merriment, severely re-
proached them:
"Were I a Christian," said she, "and performing an act I
deemed meritorious in the sight of my God, I would die rath-
er than indulge in such profane laughter!"
CHAPTEB XXV.
1852.
"Diane."—"Louise de Lignerolles."—Invitation from the King of
Prussia.—Severe Illness.—Homoeopathic Doctor.—Appearance at
the new Palace of Potsdam.—Presentation to the Empress of Russia.
—The Czar Nicholas and Mademoiselle Rachel.—Return to Paris.—
Prolongation of Life.—" Aspasie."—"Rosemonde."
ok the 23d of February of this year Mademoiselle Rachel
appeared in the part of Diane, in Emilie Augier's drama. The
greatest fault of this work is that its chief points are copied
from Victor Hugo's " Marian Delorme," with this difference,
that what are in the latter beauties, are in the former defects.
The age—that of Louis XIII.—the subject—the edict against
dueling—several of the scenes and several of the personages,
present a striking resemblance. The charming Marian De-
lorme is spoiled by being metamorphosed into a very uninter-
esting spinster, and Dictie)', that splendid figure of romance,
into a hair-brained boy-brother. This evident imitation is
the more surprising, if it was intentional, as M. Augier is a
partisan of the classic school, and, consequently, no admirer
of the great innovator.
Between the talent of the two authors and the respective
merits of their works no comparison can be established. Even
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